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SUDDEN IMPACT 


NO REST FROM THE WICKED MSW 1G2 


TAKING THE COUNTRY BY FORCE. : 
Like a screaming warhead ect tar 
So see are meet e pba COMING : D.R.I. /C.0.C. / SLAUGHTER / 
set the record straight. to; 4 “3 Fae 

SABOKTIUIS 


With the weapons of heavy 
metal and hardcore, this DAYGLOW ABORTIONS 


is the band to help save FEED U.S.A. FETUS AMERICA S actif ic Gg Saeaiee sa 


a world bent on destruction, 
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metal band : SACRIFICE. 
Crushing all in their path, 
Canada's premier wrecking crew 
are here to lay waste to the 

world as the legions of thrash 
gather for the TORMENT IN FIRE. 


' With amphetamine induced speed 
and alcohol driven sensibilities oe 
the Dayglow's explode through * men 


21 tracks of “Stupid Songs" for ' py \ Eg 
a "Stupid World”. _, * Be 


fF NO REST FROM THE WICKED 


It Came From CANADA ! 


Hear Cold Country's coolest combos on Og records ! 


It Came from Canada, Vol. 1 : Fourteen cool songs by Deja Voodoo, the Enigmas, Jerry Jerry, Terminal 
‘ Sunglasses, Chris Houston, Ray Condo & Hardrock Goners, UIC, The Grue somes, My Dog Popper, Calamity 
Janes and Dusty Chaps ! OG8, $9. 


Jerry Jerry & The Sons of Rhythm Orchestra: Road Gore -- The Band that Drank too Much. Thirteen helpings of 
rockabilly-gospel-country-blues-punk from Edmonton's rockin'est band. 0G7, $ 9. 


Terminal Sunglasses, Wrap Around Cool : Offbeat avant-psych-garage. Fourteen songs, 45 minutes of what 
might happen if Barney Rubble liked Captain Beefheart. 0G, $ 9. 


Deja Voodoo, Too Cool to Live, Too Smart to Die. Eight mighty evil lumps of sludgeabilly from Montreal's 
wiggiest garage duo. MIR112, $ 6. 


Deja Voodoo, Cemetery. Nineteen mutated lumps of blues / punk / rockabilly / garage/ punk they call 
sludgeabilly. 0G4,$ 9. 


From Montreal : Seven subterranean cuts by Deja Voodoo, Terminal Sunglasses, Condition, and the American 
Devices. $ 3. 


And Coming Soon ! 
It Came From Canada, Volume Two ! And an album from the Gruesomes ! 


£) All records available at cool stores or from Og, Box 182, Station F, Montreal H3U 2L1, Canada. We pay postage 


LOST CITY # 1 


This stunning issue contains hot stuff like this : Art Work, concert reviews, Three O'clock 
Train, Red Light 123, Cartoons, Nils, 


Video Burn, Photos, Rat At Rat R, Xero, Beat the Clock, Scum, No mind, Fair Warning, 
Radical Peace Activist, Record Reviews, and little surprises here and there .... 

Our Hot contributors : Tina, Billy, Janou, Jack V, James, Dan'1, Randy, Pam, Kiisti, 

Rick Tremblay, Ewan B. Macdonald, Monkeyhead, lan, John Mc Kenna, , Andrea, and 
others who like us ... 

Cover photo-collage: Pierre Paul Parizeau 

Our Photos : Steve Doucet, Eric Popper, and others ... 

Our Hot Ad rates : uhh... please send us a S.A.S.E. and we'll get right back to you. 

Red Hot Address : Box 94 Station Place D'Armes Montreal P.Q. H2Y 3E9 

Next Hot Issue : Down Syndrome, D.O.A. Cro-Mags, Art, Sudden Impact, Alternative 


Inuits, 
More bands, records, tapes, politics, more heat than ever... 
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"The great artist of tomorrow will go underground" (Marcel Duchamp) 
"Dear Marcel, tomorrow was yesterday" (Monty Cantsin) 


Les 3 et 4 Juina 21h 
BILLETS & 


eT VV ee em RESERVATIONS 


fe eee (514) 277-5789 


5380 boul. S urent, Mo al 


eh ahed yp! 
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Ever wanted to go to a show but couldn't? Ever worried about getting past the doorman? Ever wished 
there was a place everyone was free to go, free to enjoy themselves, to see their favourite local and 
Canadian bands play under the same roof? Ever wished things were different than the usual club scene? 


Enter the LOST CITY !!! 


The LOST CITY is a collective of twelve people who think they have the answer to the limited state of 
Montreal's underground music scene... the LOST CITY Saturday afternoon MATINEES ! ! ! The need for 
good alternative music here in Montreal is great... and the need for shows... shows where EVERYONE is 
welcome... is even greater. The LOST CITY MATINEES hope to improve this stale state of affairs. Two of 
twenty such shows have already taken place with the Montreal bands BAB and THE SYNDICATE and 
GROOVY RELIGION who came all the way from Toronto just to take part in the launching of the first LOST ~ 
CITY show. SONS OF THE DESERT, WILD TOUCH and ALTERNATIVE INUITS played the second LOST 
CITY to a wild and crazy appreciative crowd at the RISING SUN. 


April 12th will see the ASEXUALS playing their first show after an extensive three month-marathon 
tour of Canada and the US along with the heavy-handed Hendrix-influenced three some MERIK TROUT 
PACT and the rockin’ sounds of THIRTEEN 13. April 26th has been set to follow this with STANDARD OF 
LIVING, BLOCK PARENTS and the NILS sharing the same bill. So keep your eyes open for posters 
advertising the when and where of LOST CITY. Showtime's always 3:00 p.m., be there ! ! ! C'mon Montreal ! | 
Music knows no restrictions... and if music indeed be the food of life... PLAY ON ! ! ! Let the show begin ! ! ! 


And not only are LOST CITY MATINEES a bonus to the Montreal gig-goer... they're a bonus for the 
bands who participate. Every band playing a LOST CITY show will be recorded live and receive a tape of 
their performance, as well as being considered for a future compilation LP. And if you think that's all the 
LOST CITY has to offer... hold on to your sun shades ! ! ! The ‘zine you're holding in your hands is also very 
much a part of LOST CITY. Every month we'll bring you what's what and who's who... informative interviews 
with fave bands, record reviews and other assorted underground related trivia. 


LOST CITY welcomes your letters and suggestions. If you're in a band or know of an alternative 
sounding group just itchin’ to perform, contact us c/o LOST CITY, P.O. BOX 94, STN. PLACE D'ARMES, 
MONTREAL QUE. H2Y 3E9. Phone (514) 879-9113. 


Articles and submissions are more than welcome ! Please include your name and address. Articles 
should be typed or legibly written. 


t 


LOST CITY is a forum for your ideas and opinions reflecting the music underground. Scene reports n 
record n show reviews n such from your city would be bonus. WRITE US ! !! 


Articles appearing in LOST CITY reflect the opinion of the writer and not the ‘zine as a whole... 
Whatcha waiting for? Turn the page and enter the world of the LOST CITY... 
See y'all next ish 

KIISTI 

on behalf of the LOST CITY 
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BAD RESULTS ? NO WAY !!! 


LOST CITY LIVE #2 REVIEWS AND VIEWS 
by Tina 


Dawn. March 22, 1986. 


Another Saturday has rolled around. You are still finding bits of debris from the space shuttle in your drinking 
water and your cat is yelling for a nail clipper because it has an ingrown toenail and it is that time again — for 
you to take a bath. You are bored and the monotony of yet another predictable nuclear day is getting to you. 
Your brain cells are screaming for release and before you jump off your balcony and onto the cockroach you 
spotted below, you have only one alternative left. Yes, only one: to find yourself at THE LOST CITY. 


2:45 p.m. You're in front of the Rising Sun on Ste. Catherine St. People of all ages are walking in with 
little money. You notice that they haven't taken a bath either and so now everyone here has 
at least two things in common. You buy a ginger ale and wait for the first band, Wild Touch, to 
come on. 

3:26 p.m. WILD TOUCH 


This five piece trashy, not thrashy, experimental band played to a spellbound crowd. 
Whispers were heard here and there: "What's going on?... what are they playing?” 
Nevertheless, Wild Touch exuded confidence on stage as well as in their music. As a result, 
confusion soon gave way to curiosity as singer, Rick Wild, screamed out song after song 
along with his harmonica and saxophone, exemplifying yet one of their experimental 
absurdities. Uh oh, was that a piece from the rear rocket launch booster flying out of the 
sax??? Oh well... 


4:17 p.m. ALTERNATIVE INUITS 
Ther Minor Threat-ish sounding songs were very appealing. It was amazing watching all 
those thirteen, fourteen and fifteen year olds thrashing about in a small pit. Wild applause 
and whistling during the demo taping added much to the fun-filled atmosphere created by the 


Alternative Inuits and the crowd. Set ended, brows were wiped and everyone went to the bar 
to cool off with another ginger ale. 


5:09 p.m. SONS OF THE DESERT 
What an uplifting band ! They emitted warmth and enveloped everyone with it. You soon find 
yourself downing your ninth ginger ale in a hurry, getting up, pogo-ing and bopping to the 
sound of Sons Of The Desert. Great stage presence by singer, Naomi. A guy jumping off the 
: speakers was even welcomed by the crowd. An exciting and energetic show |! 
5:37 p.m. Epilogue. Comments from the floor: 


"We missed the first band but it was good. We'll definately go to the next one. It was cute watching those 
little skinheads and punks thrash.".Lizzy, age 20 


"| liked the Alternative Inuits and Sons Of The Desert the best. But what I liked about the show was that it 
was for all ages and WE were allowed to go.” Yang-Hai, age 14 


"I've never been to the Rising Sun. It's a great scene ! It was worth my money." Brian, age 15 
"It was good, we'd go to another LOST CITY matinee." Jocyline, age 18 and Andrée, age 17 


"Sons Of The Desert were good although it really isn't my style of music. The show overall was good and I'd 
probably go to the next one.” Eric, age 20 


"Ace ! ! Fantastic. 5 stars. | wish they had LOST CITY matinees when | was a kid.” Brian, age 20 


(Note: this all true ! We did not make it up and we are proud of our kids for talking to us and 
telling us what they thought.) 


See you all at the next LOST CITY matinee, April 12th at Les Foufounes Electriques: 96 Ste. 
Catherine St. E. Montreal. And remember... you don't have to take a bath. 


THREE OCLOCH 


TRAIN 


EG; 
Mack: 


LC: 


Mack 


LC: 


Mack: 


Dave: 


LC: 


Mack: 


Dave: 


LC: 


Mack: 


Dave: 


Interview 3 O'CLOCK TRAIN was not unlike my first experience castrating 


baby pigs : 


you've got one to the point — 


to get back under the sow. 


O.K., who's inthe band ? 
There's me, Dave, Pierre and 
Stuart. We've been playing 
together for almost two years. 
We've recorded a six-song 
mini-album on Pipeline records 
here in Montreal and release is 
"imminent" !! 

What Kind of audience are 
coming out to your shows ? 
Bikers, drunks, dope-addicts, 
trendies, students, preppies 
and house-wives... 

Have you ever had a bad 
reaction to the band ? For 
instance, people coming to 
see you expecting a punk- 
type group ? 

We opened for Kim Mitchell at 
the Spectrum and they turned 
off the P.A. ... 

People there wanted to see 
guitar heroes... 

Is Cow-punk becoming a bad 
word for the band? 

It's ALWAYS been a bad word 
for the band... 

As a label, | don't understand 
what it means ! | hate pigeon- 
holing like that. 

Do you think the TRAIN has a 
new approach? , 
Well, yeah... we're really 
honest with the music and the 
lyrics. 

The type of music isn't 
radical... we're just self- 
managed and it's a way of 
keeping ourselves happy. 


Mack: 
LC: 


Mack: 
Dave: 


Mack: 


EG: 


wading through a lot of shit, getting dirty and so soon as you think 
there's a squeal, fast flailing legs and a scramble 


In the TRAIN'S case, the sow is rock and roll and 
each time I! tried to drag them away from her, it provoked a lot of squealing. 
Anyway, get your rubber boots on and see why 3 O'CLOCK TRAIN go whole hog 
about music labels and how they avoid the cutting edge of the avant-garde : 


How about other country 
influenced bands that aren't 
commercial Nashville country 
like K.D. Lang or The Raunch 
Hands ?? 

Never heard K.D. Lang. 

You're missing something. 

1} don't think so... 

| went to see the Raunch 
Hands last year... but they're 
as much R & B as they are 
country. 

Don't ask us to be compared to 
other bands ‘cause we're not 
like other bands... we got style 
WH 

What IS the 3 O'CLOCK TRAIN 
style ? 


Mack: 


Mack: 
Dave: 


Mack: 


We're a rock and roll band. 
Huh ? I! 


: Well, we do romantic stuff... 


not romantic "New Romantic", 
but love songs... good rockin’ 
love songs ! 

"Good rockin' love songs"... 
that sort of tops “Cow-punk’ 
then ?... 

Uggghhhh !!! 

Country has an influence on 
us as R & B did on the Stones. 
You wouldn't call the Stones 
"R & B Punk" !!! 

(on pure country) | would say 
I'm influenced by it, but | 
wouldn't say our stuff Sounds 
like it. 


"gmaverany of you ever seen a Mack: George Jones !!! Mack: O'Leary's Pub.St Jacques and 
=. major Nashville country act ? LC: That souldn't be too hard... West Broadway...a great bar !! 
Mack: George Jones was on Tommy he's still in that Silver Eagle Go see The Fugitives there ! 
~~ Hunter the other day... It was tourin'around. LC: What's the next stop for the 
great !! We don't get country Dave: I'd like to see Chilton, the TRAIN ? 
concerts in Montreal. Cramps again, and the Raunch Mack: We're going back into the 
Dave: We'll get Kenny Rogers at Hands again. studio in April to do a longer 
Place Des Arts, but that's not Mack: Crystal Gayle, Tanya Tucker, album. , 
country. Madonna !! Dave: As far as touring, we'll wait until 
LC:  /saw Tammy Wynette ! LC: How did the acoustic jam the record is out. We'll be 
Mack: You saw Tammy Wynette ?7!! nights at Station 10 come looking at clubs with an open- 
LC: Yeah. about ? minded booking policy... 
Mack: Was she beautiful ?! Is she a Mack: | just talked to the owner... | LC: Ifyou goto Toronto, check out 
real Blonde ?7!! needed the money. There the Matador Club there... it's 
LC: From where | was, !| couldn't were a few good nights- an after hours country and 
exactly see the roots of her playing with people we've western club, with live music 
hair, but she looked pretty never played with before. A and a Stuffed buffalo on the 
blonde to me. lot of drunks coming by after a stage... 
Mack: Of all things, we don't have an hockey game. Dave: (scrambling for a pen...) Oh 
image. Dave's the only guy in LC: For the benefit of people here yeah ?? what's the address 


the band with aB.A. ... 

Dave: Bad Attitude... 

LC: If you could see anybody in 
concert who would it be ? 


you Suggest ? 


in Montreal; if someone wan- 
ted to go to a bar to listen to 
country music, where would 


22... 


Since we couldn't move the interview 
to the nearest tavern, The members 
of 3 O'CLOCK TRAIN had ‘to roll 
along. But | felt confident in 
understanding all the things that the 
TRAIN are not! To find out what they 
are all about, pick up their record in 
your import or alternative record shop.| 


THREE O'CLOCK 


TRAIN : 


WIG WAM BEACH. 
by : James 


No doubt about it, this debut six track e.p. is a 
great combination of hurtin’, drinkin’ and rockin’ 
songs that will set ya'll a toe tappin and a hand 
clappin’. Since this band hates the term "“Cow- 
punk” so much. I'll take the liberty of calling their 
sound "Black Country" (as in Black Metal), since 
the songs are so sinister and have so much edge 
to them. 

| have to mention how much | love the track "Fake 
Honeymoon". Singer and lyricist Mack 
Mackenzie pleads and growls with a voice 
reminiscent of early George Jones and you can't 
help but get a lump in your throat during this 
ripping hurtin’ tune. With some guitar from HATS 
guitarist STEFAN, this track is destined to be a 
classic of heart-ache. 

There is one little. problem with the songs in that 
there is a definite ATTITUDE problem in regards 
to women. However, being macho never stopped 
anyone from selling lots of records. 

All and all, you can't lose with this e.p. since the 
sound quality is excellent and the longer you play 
it the more you like it. 


Pipeline Records P.O. Box 245 
Place Du Parc 
Montreal, P.Q. H2W 2NB 


FAIR WARNING 
an interview 
with Big John 


This interview comes to Lost City 
courtesy of Sounds from the Underground; 
the radio show that thrashes on the spot; 
heard every wednesday between six and 
seven pm on Concordia Radio Sir George, 
CRSG, 89.1 cable FM. What follows is an 
excerpt from a rather casual conversation 
this interviewer had with bass man Big John 
one fine afternoon in October. 


SU: That song we're listening to... it's 


off your album You Are The Scene. You 
must be pretty proud to have finally put 
your sound on vinyl. 


‘YOU ARE THEISCENEY 


BIG JOHN: Yeah, yeah, | guess so. 
Took us two years. We had to borrow all the 
money to do it. We wanna go on tour 
someday (maybe in the summer) and the LP 
is a way to promote your band so people 
can hear you. 


SU: What about T-Shirts? T-Shirts 
count! 


BIG JOHN: T-Shirts. Yeah. A friend 
makes them for us. He sells them and 
gives us a buck offa each. No real money 
to be made there. 


SU: “Do you know what you do/ You 
piss me off you really do” I'd say that's a 
pretty aggressive song, wouldnt you? 


BIG JOHN: Yeah. I guess so. | wrote 
that one. It's about trust and that. Like, | 
give you a hand, try to do the best | can and 
| turn around and you stab me in the back. 
Ewan, our drummer calls it a whining song. 
| don't. It's just telling it how it is. | guess 
it's just one of those things. But, we don't 
write only about this, though... “Blood on 
the Bumper" is about drunken drivers 
hurting people and then getting a weekend 
in jail. The guy in the song loses his car 
(due to a drunken incident) and so he's 
riding his bike to work one day and a drunk 
driver hits and kills him. Ewan wrote it. It 
means a lot to Sylvain, our singer. His 
girlfriend was hit and killed by a drunk 
driver. 


SU: Are you happy with the quality of 
the recording? 


BIG JOHN: Well, yeah. It's a good 
recording. Went to a 16-track studio—La 
Majeure on Bleury St., and got it pressed in 
TO. Pretty good sound quality--pretty 
professional. We recorded all the songs we 
knew. We were planning on 45 (45 minutes 
of record time). Then we found out we had a 
couple of minutes left, so we brought out an 


old tape. It's not a quality sound--you can't — 


hear the drums much--but it's got a sound 
to it. It grows on you. It's one of my 
favorite tracks on the album. 


SU: And "Bag Ladies"? 


BIG JOHN: 
Ladies” people used to think it was a pretty 
funny song. Girls would walk up to Sylvan 
and ask if it could be dedicated to all the 
girls in the crowd. It was written by Ewan-- 
about the sad shape these street people 
are in. “You Are The Scene” is the first 
song we ever wrote. It's about everyone (in 
the hardcore scene). It's not the bands 
that make the scene, or certain people, it's 
everyone who goes to shows, supports 
them, has a good time and doesn't wreck 
the club. 


‘YOU ARETHESCENE? 


With the song "Bag © 


SU: | like that. It's a direct comment 
on the make-up of the scene--it is you-- 
every individual that's a part of it, No Gods. 
No Godessess... 

BJ: =... before we'd play songs-- 
people wouldn't know what they're about-- 
they'd just get into the music. Now with the 
record out they'll know what's happening. 
They spike their hair once--they shave their 
head and think they're “punk”. They come 
and wreck the whole fuckin’ place --being 
punk--they hang out on the street, hassle 
people who walk by the club. That's their 
scene--maybe that's what it means to them. 
Fair Warning--we just like the music--we all 
like playing--we just like having fun. A 
certain kind of fellowship--if someone's not 
cool--I'm not going to be cool to them. | 
don't go out of my way to cause trouble, 
though. 


SU: How do you, personally, see the 
scene in MTL.--from when you first became 
involved to the present day? Do you see it 
as having evolved any? Has it 
accomplished anything ? 


BJ: I dont think it's evolved. Maybe 
it's stronger, more united because it's been 
around for a while--a couple of years now. 
People know each other. Accomplished 
much? Maybe we have the trust of the club 
owners in that they let us play... (whereas) 
earlier they were paranoid to let you play-- 
with all the people thrashing about--then 
they seeit's only for fun. 


SU: ‘The Rising Sun" is a particularly 
good example of how persistance has paid 
off. 


BJ: Yeah. Someone goes to the club 
and talks to the owner, and the owner says 
“OK. I'll give you a show--we'll see how it 
goes”. Then you get to have more shows-- 
you get past the owner. It's what happened 
to the "Cargo". We had a couple of shows-- 
they said it was alright... Monday night. We 
used to have shows there. 


SU: And then the Cargo went kaputt! 
BJ: Yeah. 


SU: What would you like to see 
happen within the hardcore community? 


BU: Ida know. 
something. HA! HA! 


Free dope or 


SU: Youre an idealist then? 


BJ: No. Not at all. | just live day to 
day. 


SU: How do you feel about the world 
of today? Any particular vision youd like to 
share? 


YOO ARETE SOE 


BJ: Mmm-m. Not me. Like you're just 
talking to John here, the rest of the band's 
got their own views. | don't really care too 
much about the situation we're in today. 


SU: Do you ever feel alienated from 
society as a whole? 


BJ: Nah. | just don't concern myself 
with it. I'd rather be happy with myself-- 
sound in the mind--before | start worrying 
about the world's problems. Compare to 
Ewan, who's an activist. He's into anti- 
Cruise, Save the Whales... 


SU: Greenpeace... 

BJ: Yeah. All that stuff. 
SU: Meat is Murder! 
(laughter) 


BJ: Ewan's more politically active. 
But me? Pfufft! | don't care what happens. 
Well, no. | care what happens, but | can't 
do much about it. Just by writing music, 
especially music like this's not going to 
accomplish much because it has a limited 
listening audience. 


SU: Then why the attraction? Why be 
inaband and play hardcore music? 


BJ: When | first got into it, the music 
had energy in it. Like, I'm from the suburbs-- 
so | didn't know much about what was 
happening downtown--'till | met a few 
people. We started hanging out together 
and we just started a band. 


SU: ‘Fair Waming", the name of your 
band--is there any significance behind it? 


BJ: Well, Mark (Caveman) came up 
with it. We were trying to figure out a name-- 


he brought it up one day and the band said 
"OK". Maybe he had something in mind--but 
we just took it as is. Maybe it's a 
statement, like we're giving you a fair 
warning--you never know. 


SU: Does Fair Warning know where 
they're going? 


BJ: Our guitarist went away to Europe-- 
so we stopped playing for a bit. Then he 
came back and most of the MTL hardcore 
bands had broken up. So. We're about the 
most established one  now--besides 
"S.C.U.M.” who's been around, but they 
play two shows a year or something. But, 
we've got one of the bigger followings--more 
people know us now. Audience response is 
a lot better that it used to be. And with the 


‘ album out people'll enjoy us more. 


SU: A lot of bands are plagued by the 
“Rock Star” mentality... 


BJ: We don't have any “Rock Star” 
image. A lot of bands are always fighting 
between themselves, about songs, how 
they change them--our band has never had 
any internal conflicts. Ewan will get mad at 
me every so often because we have views 
that are different--we just take out our 
frustrations by wrestling all the time--that's 
one of our hobbies--wrestling. Get's rid of 
all our frustrations... If you're looking for a 
“Rock Star” that'll actually serve you--go to 
the American Rock Cafe. Ewan works 
there. But, he won't give anyone of us 
money for beer, for food, but never for beer. 
He's total “straight-edge”. But, he doesn't 
preach it, it's his own world. 


SU: You spoke earlier about a tour... 


BJ: Yeah. Hopefully the album will go 
good. We're planning to buy a van and go 
for two, three months... It'd be fun, like 
going on a vacation--with $100 in your 
pocket and coming back with $25. You get 
to see all the States--places I've never 
seen. 


SU: And get a flavour of what's 
happening elsewhere. 
BJ: Yeah. It'd be pretty cool--you 


tour--you meet people--they let you stay 
with them. You don't have to sleep in the 
vanallthe time. 


SU: You dont follow in the footsteps 
of D.O.A. and sleep in your van all the time? 
HAI HA! 


BJ: Nah. (more laughter) 


SU: I guess if people cant wait to see 
you live-- 


BJ: --they can come and watch us 
practice! 


SU: Or go out and buy an album and 
support you guys. 


BJ: Or go out and buy an album. 
Yeah. 


FAIR WARNING are: 

Mark Dembinski on  guitar--Polish 
power yeah!!! 

Sylvain on vocals--the Sly--Silver 
Veins--he's got many names-- 

Ewan--alias the "rock star” on skins-- 

and Big John on bass--who was kind 
enough to let me tape this conversation 
over the air 


Just a note to all you FM fans out 
there--they're available for parties, 
weddings and Bar Mitzvahs--all you need to 
do is get their equipment there and back, 
supply them with a case of beer and a 
couple of Cokes for Ewan and you're set for 
a thrashin' good time! 


"You Are The Scene” is on Fair 
Warning records and is distributed by 
Horror. Available at your favorite record 


store. 
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There is a new law in Canada outlawing 
prostitution. To many, this may not 
seem too important. However, this new 
gm legislation represents yet another way 
Sm in which the State attemps to control 
“1 our lifestyles, and in particular, the lives 
of countless women. Recently, Marie 
Arrington, from ASP (Alliance for the 
Safety of Prostitutes), spoke on the 
subject of Prostitution in Canada. Marie 
la has been a street-person, so she 
i knows her subject. Her message is 
my Clear. There must be a 
decriminalization of prostitution. 


here are three ways of dealing with 
prostitution: criminalization, 
migiegalization, and  decriminalization. 
Criminalization is what has happened 
here in Canada. This process, while 
giving the State a free hand to harass 
Iq prostitutes, also perpetuates the 
® vicious circle, by which prostitutes are 
unable to leave the profession, once 
inside it. Many young women, victims 
Mm of abuse (sexual, physical) at home, 
ah take to the streets and become 
prostitutes to support themselves. 
«| They get busted a few times, get a 
{ criminal record- thus unable to secure 
any other type of job. They're trapped 
im, in the prostitution racket. Recently, 
| however, there is the phenomenon of 
? middle-aged women being forced info 
prostitution, due to having to support a 
family alone. It's much easier to turn a 
few tricks, rather than work at a 
minimum-wage job, to support a family. 
Again, once these women are busted 
and get criminal records, it becomes 
im very hard to leave the prostitution 
meme, profession. 
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The process of criminalization drives 
the business of prostitution further 
underground, and leaves the women 
open to even-more violence. ASP 
estimates that 60% of the women get 
beaten and battered by the tricks; 20% 
by the police, and 20% by the pimps. 
Many people point to legalization of 
prostitution, to rid the profession of this 
violence. 


Currently, prostitution has been 
legalized in a few states in the U.S., in 
various European states, Korea, and 
Peru. Marie Arrington says that, as 
these examples show, “the working 
conditions of the women is tantamount 
to slavery.” In Korea, prostitution is run 
by the Ministry of Tourism. Any excess 
numbers of women are rented out to 
pimps. The government recruits 
college students to become 
prostitutes, for what they call the 
economic well-being of the country. 
They teach women different sexual 
positions which men from different 
countries like. In Peru, prostitution is 
run by the military. 

In Germany, there are special red-light 
districts set-up for prostitution. 
Prostitutes are unable to leave these 
areas, without permission from the local 
authorities. If they do leave, they must 
tell the police why they are leaving the 
district, how long they are going to be 
gone, and where they will be going. In 
Nevada, there are legalized brothels, 
which, in the words of Marie Arrington, 
“are like concentration camps.” Trailers 
are packed together in the desert, 
surrounded by fences and barbed wire, 
alongwithsecurity guards. 


Biter etawreas i406 


The women sign up for 3-week stint: 
in which they can't leave the compoun 
for that tim 
period. They are on call 24 hours a da‘ 
and turn from 24-60 tricks a day. Whe 
the trick comes to the compound, th 
women all line up, and the ma 
chooses who he wants. The base rat 
for a trick is $20 - the owner gets 70% 
the IRS takes 30% or the remaining. | 
Nevada, as is the case throughoi 
where prostitution has been legalizec 
there are no controls by the wome 
over their working conditions. 


Decriminalization would take all law 
against prostitution off of law book: 
The argument is that decriminalizatio 
would enable the women to run th 
business themselves, enable them t 
approach the police if they ar 
assaulted, and eliminate the need fc 
pimps. Decriminalization would have t 
be accompanied by public education a 
to the root causes of prostitutior 
education of the police, education fc 
children, so they may be able to rea 
and prevent themselves bein 
physically or sexually abusec 
Economic measures must also b 
drawn-up, so that women don't fin 
themselves in the position of having t 
turn to prostitution, to suppo 
themselves. 

Next time you see some prostitutes o 
St. Catherine's East, don't just snigge 
and think that they're trash. Remembe 
that the de-humanizing situation the 
find themselves in is for the most pa 
caused by our society. The men wh 
passed the laws making these women 
lives illegal, are the same men who ar 
the tricks, the batterers, and the wa 


mongers. 
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AN INTERVIEW 
WITH THE NILS 
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Ly 
by Pam Howson 


The NILS, MTL's own. You could describe 
them as a contemporary version of a 1970's 
punk band, with a sound that appeals to a 
wide variety of tastes. At their last show, 
with MTL band Vomit and the Zits, the 
hardcorers and skins were tapping their 
feet along with the rest of the crowd. The 
Nils were just wailing away up there, having 
a good time. Seven years of practice is 
paying off, not only for the Nils, but for their 
audiences as well. Live or recorded, 
‘they're worth at least a try, ‘cuz if you like 
music, you'll like the Nils. This is them; the 
three Soria brothers, Alex (vocals), Carlos 
(guitar), and Guy (bass), and Eloi Bertholet 
(drums). Tape rolling... 
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I: How long have you been together? 


C: Since 1978, that's when we started. 


E: | joined in around January. 


And there are three brothers in the 
and? 
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C: No, only two, we adopted him though 
(Guy), so once his papers come back, 
three brothers... well, two brothers and one 
social reject... haa haa 


I: Why are you called the Nils? 


E: Well, we changed the name, now it's “Li'l 
Alex and the Nils”, we haven't told anybody, 
so | guess this is exclusive. 


I: Why did you change it? 


E: ‘Cuz everybody always asks us "Why 
the NILS?"... There's no reason, so now 
when they ask us “Why Ii'l Alex...?", we'll 
say "His name's Alex (the singer), what do 
you want?!27!!"... haahaahaa 


C: Hey!! that's good!!...haahaa 


|: What's the name of your new album? 


C: It's supposed to be “Sell Out Young", 
it's pretty short, there are four songs on a 
twelve inch. 


|: What are the names of the songs? 


C: "Freedom", "In Between", “Fountains”, 
and “Daylight”. 
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|: Howwould you classify your music? 


TV 


G: Well, | don't know, y'know?!? 


EA Like | progressive) rock... Was the 
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I: How? 


E: How about “Why would we classify our 
music?"!?! 


G: Yeah, that's bogus... 


C: We dont really like that one, how about 
the next question? 


I: O.K., 
yourselves? 


how would you classify 


E: Normal... except for me... heehee 

C: Average... but he's abbynormal!! 

I: What's wrong with you? 

E: Were still trying to find that out. 

I: So, youre just normal Rock'n'rollers ? 

C: No, it's just like a band, nothing special. 
G: Four fun loving guys 

E: It's just four individuals who get 
together in one band, and if anything 
special comes out of it, it'll almost be 
accidental, ‘cuz, y'know, that's the way 
special things happen, y'know, or else 


they're contrived... 


C&G: Oooohhh, heavy... 


!; Ok, so what direction are you taking 
musically? 


C: Just to get better. 

E: Ohyeah! Definitely to get better, eh?! 

C: Definitely to get better 

I: What direction are you _ taking 
geographically? (translation: Do you have 
a tour planned?) 


C: No, but we're working on it. 


E: The record held up the tour, ‘cuz the 
record, y'know, has to come first. 


C: We went on tour once, to New York, 
Baltimore, Boston, Pennsilvania, 
Rabberdine... 
« E: That was in May 1985 

C: No way, man, that was in April, my 
Birthday... (Happy late Birthday, by the 
way!). 

E: Right, April or May. 


G: It was in the spring anyway... 
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I: Next question, Will you change your 
sound for fame? 


C:No 
G:No 
E:No 


C: We're not goingto be famous 


LLM 


I: So why’s the album called “Sell Out & 


Young"? 


C: ‘Cuz we made the album with Ivan 
(singer from Montreal's own 
WITHOUT HATS"), we recorded 12 songs, 
and they sounded better by themselves, so 
they made us do them over again, so we 
figured that we were selling out young. 


E: I don't know about that, man, | figured it 
was a sign of the times, the sooner you get 
on top of things, the sooner you can control 
them, so if that means selling out young... 
we want control over our lives, control over 
our instruments, everyone wants control, 
power, we wouldn't kid ourselves on that... 


!: So you think you have to sell out young? 


C: No, it's supposed to be like a joke too, | 
guess 


E: We don't really wantto give it a specific 
meaning, y'know? Like, we could have sold 
out alot younger, right? It's not specifically 
like that... 


C: Yeah, it's not like that, it's just vague... 


E: It's like we're getting more gigs now, é 


and we'll have to deal with management and 
stuff if we want people to hear our music, so 
we're going to have to learn to sell out 
properly, and the younger the better... | 
guess... (we all sigh with relief after that 
one!!) 


Il: What's your relationship with Ivan? 
(ivan has played keyboards for the NILS at 
their last few shows) 


All: He's a friend, just a friend. 


C: One day we brought him a tape and the 
next day he told us he was going to start a 
record label... although he hasn't yet... but 
he helped us get a loan, ‘cuz we couldn't 
afford to do it on our own... like, he heard us 
and he liked us, so he’s kind of helping us 
out. 


|: What label are you under? 


C: We're going to make our own, we heard, 
as of today 
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An Oral Report on Video 
byOdic. 4 Fd é 
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So, like, | hate video but like | can get ito some of the images like i 
things, so, uhhhhhhhh SF J A 


vatched Munchmuzack really good althighs great teeth that d ‘ d 
intervuer, like she was gvrat with like really really wide eyes wid a 
wid a tacky costumes, they took us behind the scenes like all the 
technicians ? And she said she was looking forward to hearing 


more from Elton John, uhhhh 
pp » fr Sa 


Saw Elton John's video, was treffic, he was walking around the 
Kremlin dressed up like a Russion soldier, ha ha ha wid a big fur hat 
really heavy with politic undertones of uhhhhh called NIKITA wwery J oe 


. great e = 


Next saw MADONNA walking in some smoke and she lives in J 
Hollywoof. married to anew JAMES DEAN, like saw her on 
ENTERTAINMENT tonight and | she's married to SEAN PENN who 

is also from the LA area, like, like so many others and she said she’s 

a material girl then | saw a livstage show with WHAM and | think they PY 
want sex 


@ 


Like, I'm not an intellectual, 0.k ? | can't saw like exactly what §> SJ 
happened in these videos | want a glass of beer, so what arn | 
gonna do, like can you give me five dollars for this uhhh | gotta go dA 
LS 
d 
eee ae e so etee . aes cent, 
oe a eee. LN We MON or re eras 
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Ann Slander 
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Welcome to 1/4E info column of LOST CITY and if you don't know most of the names that I'M 
always dropping then you're just not with it. So there. First on my list are the new albums by 
S.C.U.M. and ASEXUALS from MTL. Both bands are touring up astormover spring and summer 
‘86. Could anything sound more like the second CLASH album than the second ASEXUALS 
|.p.?? Ann says it rips !! Will producer, the infamous STEVE K. stay in town for more than 24 
hours or will he be off to EUROPE before catching a breath (or anything else...) on yet another 
tour ?!! Toronto's SUDDEN IMPACT have an album out now that absolutely kicks my head in with 
i's THUNDER THRASH assault. Buy it now. An album from metal mongrels SACRIFICE also is an 
ear-scorcher. A hip-hip groovy album from T.O.'s GROOVY RELIGION is on the way. NO MIND 
have the best demo I've heard in a while, an album soon we hope. Can any band top BAD 
BRAINS for cancellations and general fuck-ups ?? Will they ever play T.O. or M.T.L. again ? ? 
Does anyone care ? ? Certainly SHITHEAD does who loses cash because of them. A great poster 
though. MTL's DISAPPOINTED A FEW PEOPLE are doing a Lp. to follow the radical FUCK WITH 
CHRIST single. Will singer and poet IAN scare us all to death with his poetry ?? It is sexy though... 
All of MTL’s FAIR WARNING are working on other bands as well as still being the INTENSE local 
faves for TOTAL skate-shred hard-core. Bassist BIG JOHN could be a movie star soon as he is 
doing a major role in a local film called REBEL HIGH. STU from THE SYNDICATE is also involved 
with the infamous Ronco SPIKE-A-MATIC. More on hair styles soon... ANN says get the 
ULTIMATUM Lp. featuring french and english poets, performance artists and artsy noise makers. 
Only for the truly Alternative. Speaking of which, MTL’'S ALTERNATIVE INUITS are the energetic 
young and cute hard-core skate thrashers that define the new POSITIVE PUNKS. WILD TOUCH 
are anew and crazy band about town. ANN likes that they sing in french. Also New are MERRICK 
TROUT PACK which sounds fishy to me... the music sounds PSYCHEDELIC. A big thing in MTL 
along with our '60's FASHION VICTIMS. Speaking of victims, will MTL's OF TANZ VICTIMS ever 
play a live gig to back up their new single ?? Nobody's telling why PSYCHE INDUSTRY main man 
DAN freaked out and left the country. Apparently, he wants to be an artist and consume 
MESCAL. Could mean south of the border... More soon on this hot scandal. 


SONS OF THE DESERT are the best party mix in town forska & popkids. They are total FUN. Will 
CINDY from MY DOG POPPER have a new band soon ?? Apparently the sound could be 
COUNTRY ATMOSPHERICS... whatever that means. Ex-SUDDEN IMPACT guitarist JAMES 
could have his BIG MOUTH involved. MTL's NILS toured and will again. EWAN the intense 
drummer of FAIR WARNING has retired from drums but has been seen multilating a bass for many 
reasons —not the least of which could be an intense new band. We can only hope. MTL's 
THREE O'CLOCK TRAIN have a mini-album out that is a cheatin'‘must. No COW PUNK fan can 
leave the COW in front of his or her name if they don't like this twang-filled gem. 
... coming soon : JENNY ROSS JENNY ROSS WHERE IS THAT GUITAR ANYWAY ?? 


Well, that's about it forthis issue. If ANN is still alive after this hits the streets, it will be a regular 
column chock full of slags and lies. Hope you are better informed on ALL THE LATEST and more 
importantly, drop these names at your next party and everyone will Know you are an alternative 
scene know-it-all ! Write ANN SLANDER if you want your NAME DROOPPED in this column. Ann 
will always print ALL THE GOSSIP THAT IS FIT TO PRINT. Yee 
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And if you don't think this is good clean fun then You are too uptight. 
Furthermore, you probably live or have lived in Toronto : GET OVER IT. 


RAT AT RAT RI!!! 


Conversation With N.Y.C' s Self-Acclaimed 
RAT BRATS-- 


Early one December Montreal's music 
underground--as open-minded as_ they 
profess to be--was hit square in the face 


= with a phenomenal sound--a most intriguing 


hypnotic Hendrix-influenced and chaotic 
sound combination to crawl out from under 
the rotting core of the N.Y. scene since, oh, 
say the Velvet Underground. In my opinion-- 
such as it is-- RAT AT RAT R are it. They 
reflect the need for music to cross-over, to 


“express itself without the restrictions of 


mass musical marketing, to exist devoid of 
destructive definition and to be recognized 
as such --contrary to the popular belief held 
by those journalist purveyors of TRUTH, the 
MTL. MIRROR. Sorry guys, you blew it that 
time. 

LOST CITY: So. How did you guys get 
together and become a buncha rat people 
anyhow? 

SONDA: The Rat Brats!!! 

LC: That's what they call you? 

VICTOR: Uh...no. 


LC: That's whatyou call yourselves? 


DAVID: Nah. That's what we call John. ha 
ha ha 


VICTOR: One or two people have said that. 
JOHN: Those damn rats! 


LC: Well. Why not RAT? Or RAT RAT RAT. 
Why RAT AT RATR? 


VICTOR: It has nothing to do with rats. 
Maybe indirectly with ART RAT--but not as 
“rat” as a small furry creature. 

SONDA: Nota rodent. 

LC: What doyou mean by “ART RAT”? 


VICTOR: It's just a term Patti Smith used to 


use in the 70's. "ART RAT... RAT ART"-- the . 


Indian word is Piriah. Same thing. 

SONDA: It's like a mantra, a chant--rat at 
rat r rat at rat r-- and a mathematical 
equation. 


VICTOR: But not “art rat”. 


SONDA: So it's many things. 
nothing, 


And it's 


LC: Sorta the bandin a nutshell? 


SONDA: That's it! 


VICTOR: Many things and nothing at all. 
Nothing at all. 


DAVID: ha ha ha ha. 


LC: Your lyrics. When I saw you the other 
night (at the Rising Sun), | was trying to 
listen to what you were singing about-- but | 
couldnt figure it out. 


(S to V): She couldn't hear it? 


LC: Yes! I couldnt hear what you were 
singing about! 


V: Well... the amp... 


S: The sound system! When the album 
comes out, there's a lyric sheet in it. So, 
you'll be able to read them. 


LC: Whatisthe RAT at RAT R vision? 
S: Victor's the lyricist. 


LC: What's your vision Victor? Victor the 
Visionist!!! hahaha 


V: Which one? hahaha. We're a catharsis. 
We try to say something. Not something 
directly political. Not some kind of 
message like, "THIS IS A MANIFESTOL", 
like "WORLD LIVING!!", or something. 


LC: No"STAND UP! STAND UP AND FIGHT 
FOR YOUR RIGHTSI!!"? 


V: Stand up and think for yourself. 
J: Be yourself. 


V: And realize that the only person you 
shouldn't betray is yourself. But no. Nota 
manifesto, like, "THIS IS PUNKI!" and “this 
is this” and “that is that”. 


D: It's not a “scene”. 

V: It's anti-scene if anything. 

LC: So where do you guys hang about? 
S: At home!!! 


V: Well. We live in New York and so wi 
hang out pretty much... : 


D: ...inthe streets!!! 


V: In New York the scene's pretty much "by 
night”. 


S: Actually, we spend a lot of time trying t 
get away from people! In Manhattan: 
especially if you're in a band--you're playin 
in the clubs constantly--so you'r 
constantly around numerous numerou! 
people--and it's hard to get away fror 
people!! We try to lay low as often as w 
possibly can. 


D: We pretty much hang out in the street, 
on the corner, drink beer. 


S: Yeah! You can drink beer outside if you 
have it in a little paper bag. You can have z 
bottle of beer as long as you have this little 
paper bag over it! It's ridiculous!!! 
Because the top of the beer bottle sticks 
out!!! 


LC: You dont have depanneurs, though-- 
the corner beer store that's open until 
11pm. 


V&S: They're open all night!!! 


. 
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LC: What about vendors? In Western 
Canada they have vendors--beer stores 
attached to a hotel--a gigl end around 1am 
and the vendor stays open until 1:30 or so-- 
so you can buy your two-four just before 
you go home! 

(some more laughter) | 
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S: You can go into the grocery stores--l 
think they're open until 3 o'clock. Then 
= they're speak-easies all over Manhattan. 


V: Most of the clubs are open until 4pm-- 
but then the people who work in the clubs-- 
who work until 4pm get off and go to 
another club until 9 (am). They kinda serve 
you the whole night and then they say, “OK! 
Well that's it." And then they get on the 
other side of the bar and everybody leaves 
the place and you party with the people who 
served you. And vice versa. 


S: Now it's their time to party!!! 


LC: Do you find--in New York--in Manhattan-- 
that you get so many little sub-cultures of a 
sub-culture of a sub-culture that they all 
become little scenes in themselves? That 
sometimes they're at ease with each other 
and sometimes there's no communication? 


D: Yeah. Sometimes. 
V: There are bridges. 


D: There's about ten different people and 
they all have different haircuts and they're 
all telling you that's the haircut to have. To 
me that's pretty much why the kids aren't a 
threat anymore because we're segregated 
into these little... 
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V: divisions... 


D: divisions, scenes, genres. Part of RAT 
AT RAT R's vision is to see that de- 
segregated. People who like loud music 
can listen to loud music. ROCK'N'ROLL!!! 
Metat jgore - reggae > ska punk--- 


S: Actually, we do cross-over! 


V: | think it's just a way of the music 
industry being able to pretty much put reins 
on the way thought processes go--it's like, 
you know, the “Quincy Punks*--when the 
punks went on the Quincy tv show. 


LC: That! remember that! Itwas so sad. 
V: Yeah. Right. 


LC: It's sad because that's the way they 
have to package it-You get a haircut-- 
you're this kink of person--you listen to this 
kind of music--this band--and you go to this 
club, wear this kind of shitt and eat this kind 
of sandwich--you do this--you do that. 


V: Yeah. That's what we all think too. 


S: Were really fortunate because of the 
way we are--we want to be individuals and 
we've been able to cross-over to a larger 
audience because we're accepted by the 
hardcore kids... 


D: the head bangers... 

S: we're accepted by the art scene... 
LC: the peace-punks... 

D: Yeah sure!!! 


V: Even the heavy metal people like us. 
We play real hard guitars, etc. 


V: The industry has reversed itself, you 

know, put the cart before the horse. Most 

things done now are like, Oh Let's go and 

make a really good record and hook up with 

a really good producer and make this really | 
good record and then we'll put you on the 

road and then we'll put you in a room and | 
get all these people from the press--the 

hype--and with our big machine we have set 

up we'll do the big record co. machine we'll | 
put these people out there and then they 

realize they put the stuff together in the 

studio but they can't reach out to the 

people--the people who are coming out to 

hear exactly. what they hear. Like..."Oh, 

I'm going to see a hardcore show and the 

guitars are going to go a-na-na-na-na-na, 

(same key as first) a-na-na-na-na-na and 

the guy's going to sing like Jello. 

D: They're all gonna go... bra-na-na-na-na | 
or go... 


(at this point | can no longer distinguish 
who's playing what air-guitar--the studio's 
been transformed into a musical managerie 
of animal guitars, blood-pounding rhythms 
and pure, adultered noise--courtesy of the 
RATS BRATS themselves-- and then--) 


V: and the euro-funk stuff. Or---the new 
“movie-soundtrack” sound. The Breakfast 
Club stuff. 


D SINGING: St. Elmo's Fi-iiirrrre... | 


S: Or like “Miami Vice"!!! That's MY_ 
ambition in life!!! | 


(even more laughter than before) 


V: Yeah. “That's what we're going to see”. 
It's like, “That's the market and | wanna hit 
it!" 


S: We feel real good about that!!! 


V: It (our music) should try not to exclude 
itself to certain little organizations--you 
know--like, uh, °18-to-25 yr. old white 
catholic males with penis envy problems”-- 
or something like that. 

(much much laughter) 

That's the market I'm trying to reach!!! 
hahaha. 


LC: ‘Cause they've got the moneyll! And 
they work 9-to-5/!I 


V: Right!!! 


LC: And they'll buy your records!!! And 


theyll buy your T-shirts!!! 


S: Oh. You can market those people! 


ATTA 


D: We play the hardcore matinees at 
CBGB's--but we won't play the big disco 
places like “Peppermint Lounge”, “The Ritz” 
and stuff. We really try to reach out. That's 
the only thing we can do. 


S: Yeah. We cross over. Let's just play!!! 


LC: it's the attitude thing. You dont see 
yourselves as one of those stickers-- 
“Hello! My-name-is-- | think-this-- and 
therefore 1-play-like-this-- and-you're-going- 
=t0-see-me-at-this-club-and-at-this-club- 
only-and-no-where-else-- attitude. 


S: Yeah. And RAT AT RAT R actually 
proves that the kids don't feel that way 
either--they're in the audience--various 
“types” standing right nextto each other!!! 
LC: What's the average age of you guys? 


S: Uh... the average? 

(laughter) 

V: About 25. Actually, no. It's older than 
that--about 28-29. Maybe that's where it 
should be. 

LC: Any of you classically trained? 

D: Me and John are. 

V: Semi-... 


(much hesitation here... many low 


rumblings ...then Victor confesses: 
V: I'm an intuitionalist. 

LC: Could you say, then, collectively, what 
your (musical) influences are? Or, do you 
all listen to whatever--- 

V: Whatever pretty much. There's no really 
specific thing. | listen to Ry Cooder and 
then I listen to... 

S: We just like good music... 

S&V: Classical... 

D: Led Zeppelin... 


“S: The Stones, man, the Stones... 


V: Yeah. 
Ramones... 


The Stones are good. 


D: Jimi Hendrix... 
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“CUTATTETETTE, 


(and the list went on to include such diverse 
originals as The Who, Patti Smith, Cap't 
Beefheart, Pink Floyd, Television, Iggy 
Pop, David Bowie, Fred Frith, Skeleton 
Crew, Minor Threat, The Minute Men, etc., 
etc., until Victor exclaimed:) 


V: It doesn't matter!!! 

(at this point in the interview I'm handed a 
sheet of paper from which | read out loud:) 
15 minutes gone--12 to go. 

S: Oh. That's good!!! 12 minutes makes 
the number three--and for us (the number 


three) is real good!! 


LC: | used to like the number nine because 
itwas three sets of three. 


S: Right!!! Well, that's what RAT AT RAT R 
is. That's RAT AT RAT RI!!! 


LC: Three sets of three? 
V: Yeah. 


S: Exactly!!! 


“OUMATUANNDUUUANANUUUNCLVUIM Na. 


V: It's amantra based on three pyramids. 
S: It's exactly what it is!!! 

D: Let's play another song!!! 

LC: Yeahl!! Press that buttonl!! 


Wee capitalist note: Watch out for RAT AT 
RAT R's debut LP--AMERCIDE. Expected 
release is, of course, immediate (what else 
is new? Seems I've heard this story before) 
Actually “those damn rats" have been 
experiencing some difficulties with the final 
printing of their chosen cover art work-- 
something to do with a stone rubbing. And 
for those of you who want it spelled out, 
AMERCIDE refers to the death of america-- 
america-suicide (get it?) and to the death of 
a country that's killing itself with its dream 
of-Mom, apple pie, baseball, or as Victor 
aptly put it, its delusions--its delusions of 
importance. Hopefully by the time this 
appears in print AMERCIDE will be on all the 
shelves of your favorite independant record 
dealers. RAT AT RAT R-- a name that in my 
opinion is synonymous with an over- 
whelming distinct style, an ominous sound 
and--for the RATS‘ sake, and hopefully, on 
their own terms--success. @ 


“UTM, 


“TTT, 


NILS: SELL OUT YOUNG (PIROS) 
Subtle sixties song writing influence 


melody, energy and rhythm. The NILS‘ 
song debut 12". ($4.00). 


| ae) 
NEV RELEASES 
ULTIMATUM (PIRO9) 


psyche 
Ah F ¢ O 8 


Music and poetry combine on this 
bilingual collection recorded live at the 
Montreal Urban Poetry Festival. 12 
artists- featuring JOHN GIORNO, RED 
SHIFT and ANONYME SANREGRET. 
Limited edition silkscreen cover. 

( $7.00 ) 


AM THE PIT (PIRO6) 


A hardcore fun compilation featuring 
unreleased material by some of 
Canada’s best new bands. 14 bands- 
16 songs, featuring NOMEANSNO, 
SCUM, STRETCH MARKS, SUDDEN 
IMPACT, SNFU, RUGGEDY ANNES, 
ENIGMAS and MY DOG POPPER. 

($5.00 ) 


SCUM: BORN TOO SOON (PIRO8) 


Mind-blowing acid-skank & intense 
socio-political commentary. SCUM's 
long awaited 13 song debut album. 
($5.00 ). 


(PIRO4) 


Imagine this: a steamy bar, inside, it 
too hot, bodies bop, teeth smilé 
people are jivin, CRAZY, MAN 
CRAZY! CONDITION's unique style ¢ 
primitive urban swing on their 13 son 
debut album. ($5.00 ). 


ASEXUALS: CONTEMPORARY 


WORLD (PIRO7) available at better record stores 


or write 


HORROR DISTRIBUTION 


P.O. Box 94, Stn. Place D'Armes, Montreal, Quebec, Canada, H2Y 3E9 


Ten scorching new tunes in the 
distinctive ASEXUALS style. Brilliant 
and dynamic, including the soon to be 
contemporary classics, "Take A Look 
Around", “Social Education” and 


"Death From Above”. ($5.00 ). : 
prices do not include postage 


Please add-$2.00 for the first item, $1.00 for each additional item, | 


AU CHIC CABARET 
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vol. no.1 86 Disappointed W Few People 
acai Sue dead in love 


INFO: 435-4754 


‘Lp. 
+ out this summer + 


BEAT THE CLOCK 
by B. B. B. Good 


Lyrically, fanzine is formed by two words: fans, for a group of people who share the same excitement 
about a band, a scene or any other thing that exists, and -Zine, for the word maga-zine that talks about 
publishing any visual information that stimulate a specific or general crowd. 

In the 60s, the fanzine form of publication became quite an important tool for the underground and 
psychedelic scene, who found through it a crazy and popular way to expand (recuperate?). The fanzine form 
had the originality young people were looking and revolting for at the time. 

In 1982, somewhere in New York, me and a friend got awaken by the girl who'd invited us to ‘crash’ at 
her place during that week. She was involved a lot in what was then the hara-core scene in N.Y... "C’mon,” 
she said. “Get up you bunch of dead Pus-Heads... we're going to the Xerography Place.” 

"Why?... what's that mean?” we babbled. "Why are we going to the Xerographic Place?” Then she was 
shouting: "Because... Today is the Day | put together my fanzine and you're coming to help me at the 
Photocopier and this afternoon I'll sell it to the gang! Bang! So we did and by the end of the afternoon she 
had sold 50 copies of the zine in which was included lyrics and articias on some bands like Black Flag, Bad 
Brains and some even more political local bands that may not exist anymore but were really hot at that time. 
The ‘zine title was deleriously socio-political and the whole thing was gifted for 50 cents each. 

That was my first "get in touch” with the world of fanzines in the 80s. | remember being quite happy to 
realize that something this simple and effective could exist at least... Manon (the girl), from what I've heard, 
is now drumming for a band that | don't remember the name. Too bad. I wish she still had a lot to say. 

Something with that fanzine was the concept of publishing the lyrics of the bands, ‘cause, like you 
know, | can't always foilow what a singer says. Even if he or she’s yelling it, even if when you listen to the 
record... ther's nct always a lyric sheet around... (this is sometimes a!so a good thing for the band !...) and 
lyrics are an important part of a song. By the way, | realized also that any band at that time in NY who was 
respecting itself had at least 2 records out already. 

Anyvays, now | want to talk about a band that has nothing to do with fanzines, but who was into doing 
‘alternativ’ rock n roll long before the word was fluently used. Some poeple might have heard of them. It's 
normal ‘cause since 1974 they've released a record once a year, but they've always been faithful to their 
main energy. | chose this song called "Screwed Up’ as a good example of surprising rock n roll lyrics. The 
song was recorded in 1976 and here it is republished for you, in 1986: 


SCREWED UP 
(Ron Mae!) 


In 1900 you held hands and felt like you'd scored 
In 1910 you'd never need a horse anymore 
In 1920 you could dance 


3 ints 
In 1940 you Could go to war really soon 
In 1950 you could just be dull a bore 


Chorus: 
Screwed up, that's the problem 
You're going down, down, down, down down 
Screwed up, that's your problem 

‘ou're coming unwound wound, wound, wound, 
You're wasting time seeking comfort from any sight or any sound 
I knew you when you werent a bt screwed up 
Now what you got is spreading around ; 
It really doesn’t matter if you know howtosing | 
The only tning that matters is the girl thatyou bring : 

when | saw you sitting there ee, asking for some curly hair 
| knew that | was getting wnere [ wanted to be ' 
But someone must have wamed you, so its Anchors Aweigh 
This Johnny's ienrmg home again tonight 
Yousad 1 tell he world dnd foud 
yr ui 

Chorus: 


I'm getting on my nerves I'm getting on my nerves and 
everything you're throwing at me's coming up a curve 
Swing & miss 

Swing & miss 

Swing & miss and then you're out 


© 1976 Ackee Music Scar) 
Used by permission. All rights reserved. 


The name of this band:,the Sparks. They are located in L.A. California but they have been around 
(around what exactly?) many times. Lots of people did like them ar hate them when they came out with a hit 
some yeas ago. For example; when they infiltrated the discos with ‘Beat the Clock’ (in 1979) using disco- 
electro music to tell a lot of shit to a lot of people just before entering the 80s. 

By the way, music with lyrics is a good way to understand any language. It's as good as school's 
ways. | guess there's no limit to how many languages we can speak. Listening to music in a foreign language 
is a great help to develop understanding... but this is for music with lyrics. When it's only music or noise you 
can learn about a lot of unobvious sides of a culture. 


Pe 


S C.U.M. BORN AGAIN AND NONE TOO SOON !!! 


(S C.U.M. ou SC.U.M.) 


S C.U.M. — one of Monreal's first HC bands have risen from the trash and 
burnt wasteland of the no future syndrome with several pieces of acid-skank 


vinyl. 


The Canadian HC compilation IT CAME FROM THE PIT opens with the 


apocalyptic dirge ‘EXIT Death" and BORN TOO SOON features 13 originals 


complete with pictures and lyric sheet. 


Four years of years of bunker life and 


beer can nightmares and noon too soon for Anthony, Jean, Georges and 


Andrew. 


7S C.U.M. 


JEAN LORTIE--another prolific = MTL. 
drummer had this to say about his band-- 
S.C.U.M., IT CAME FROM THE PIT--the 
Canadian hardcore compilation which 
features the S.C.U.M. track ‘Exit Death’, 
and BORN TOO SOON--the long-awaited 
full-length S.C.U.M. LP-- 


LC: What do you think of the ‘PIT’ 
recording? 


JEAN: It comes from the pit! hahahaha!!! 


(Well. OK. I'll accept this--considering 
“Exit Death" was recorded over two years 
ago) 


Something better's coming out soon... 
LC: ...BORN TOO SOON!!! 


JEAN: Yeah! In a week or so... 13- 
songs... recorded over a_ two-months 
period... September to November ('85) 


LC: What can S.C.U.M. fans except on the 
album? The usual S.C.U.M.? 


JEAN: Yeah! hahahaha!!! The usual 
S.C.U.M.!!! We haven't changed! I think 
we'll always be S.C.U.M.--but Andrew--our 
new bass player isn't on the album--but 
we're still S.C.U.M. because we haven't 
been signed on the ‘Big Label*~yet! 
the cops--first, you get 
C.U.M. (Comm. Urbain de Mtl.) and if you 
put an 'S' in front of that you get the ‘real’ 
cop definition! 

LC: Didnt you experience some hassles 
concerning the recording of BORN TO 
SOON? 


JEAN: Yeah--we were held up because of 
the Parti-Quebecois!!! They came in (the 
studio) one night, flashed some money and 
said; HEY! We. got some cash--kick these 
guys‘ out ' of here“and ‘et ‘us do it (in the 
studio) for awhile!!! 


LC: Bummer! The P.Q., eh? That little bit 
of studio time certainly didnt help them win 


the election!!! 


JEAN: Actually...can | say something? 
LC: Sure. 


JEAN: The problem with small companies 
is that it's hard to distribute a record well. 
You need money--you need to be able to 
send people and records all over the 
country. It's pretty difficult. 


(Gee, this echoes the sentiments of Eloi-- 
maybe the drummers of this world really are 
revolting!!! Standing up for their rights and 
speaking out!!! hahahaha!!!) 


LC: Have you ever experienced trouble 
with the cops? 


JEAN: Yeah. Last year they went into 
DUTCHY'S RECORD CAVE (on St. Laurent 
St.) and took a hundred T-shirts. They 
called it (the T-shirts) ‘propaganda’. 


LC: What was on the T-shirts? 


JEAN: ‘SO MUCH HATE’ with a dead cop 
lying beneath it. 


LC: Wow! I! didnt know things like tha 
happened here in Mtl. !!! 


JEAN: They do. | didn't mind, because 
they were illegally printed--the guy who had 
the silkscreens printed 500 extra T-shirts 
without our permission--'cause they were 
selling well ‘cross-Canada. It was, like, free 
publicity. 


JEAN not only drums for S.C.U.M.--He has 
been drumming for reggae band DUB TRIO-- 
now DUB US--for some time but now says 
he has played his last shows with them and 
will concentrate on S.C.U.M. and the album. 
BORN TOO SOON should be in all the 
independant record stores as of the 
publication of this interview-- being Mtl.'s 
longest, most established HC band this is 
definitely the album to have in your 
collection--a record, finally from the guys 
who have been playing around since the 


birth of MTL HC. NOT TO BE 
MISSED)!!! 
KIISTI y/\¥ 


NOMIND 


An article by JAMES 


A late but welcome addition to 
‘Jungle Bash VII at Concordia University 
was NO MIND, a relatively new group 
from Toronto. Although they were 
almost completely unknown to the 
jungle crowd, NO MIND are somewhat 
of a hardcore “Supergroup”, by the fact 
that the band consists of four veterans 
of Toronto's alternative music scene. 
No doubt some of its members were 
familiar to Montrealers from other 
‘Toronto bands that managed to get to 
'play here in days gone by. 


NO MIND came together in March 
1985 with the combination of Dave 
‘Walsh on guitar and Scott Tremaine 
with words, a voice and a particularly 
‘unique stage presence. Dave had split 
from Queen street rockers 
AFHAKKEN, and Scott, a fan of 
AFHAKKEN's style, had departed from 
a fast and furious hardcore outfit known 
as PRISONER'S OF CONSCIENCE. 
This duo promptly located Paul (drums) ° 
and Andy (bass) who had been 
jamming around with various people 
since the split of A.P.B., one of 
Toronto's best and much-missed 
hardcore bands. Paul had even come 
as far as Montreal to play with members 
of UNRULED, but ended up back in 
Toronto and eager to get something 
going again. 


After the four members got some 
songs together, they started playing 
Toronto shows, filling holes left by the 
break-up of DIRECT ACTION and other 
bands. Together with SUDDEN 
IMPACT, NO MIND represent the new 
direction of Toronto's hardcore scene. 
Andy reports that “there's not many 
bands" in town at the moment, and the 
tendency is towards "more metal". 


Coming to play Montreal was 
anticipated by the band, and Andy 
thought that the scene here was “... 
great! Lots of people!...". Paul agreed 
and concluded that he “... wants to 
come back for sure." Dave, somewhat 
winded after the Concordia set, 
summed up the experience as “... hot, 
humid and hazy..." When asked about 
the absence of his characteristic full 
flips on stage, Scott replied that “the 
stage wasn't wet enough..." To 
compensate, Scott treated the 
audience to his thighs and briefs during 
the band's tune “Dirt Desire"; however, 
Scott shrugged off the demonstration 
as simply “... part of the song..." | say 
that such actions are indicative of NO 
MIND's straight-forward approach to 
their beefy music. 
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A bizarre mix of hardcore energy 
with a rambling ‘60's 
garage feeling, NO MIND's music is 
comparable to early STOOGES or MCS. 
riff based tunes feature an 
especially crunchy sound that sets toes 
tapping .and heads shaking. The 


longer length of songs means NO 4 


MIND fills the gap between stop'n'go 
thrash and thundering metal-core, the 
two dominant genres usually found in 
Toronto's outfits. 


The band has recorded an album 
at Future Sound Studios in Toronto 
and future plans include gaining 
distribution, possibly through Psyche 
Industry / Horror Distribution here in 
Montreal. Andy claims the band is 
eyeing the east coast as a tour 
possibility for this summer. Hopefully, 
that means NO MIND will swing through 
Montreal allowing for a longer set that 
the late billing at Concordia allowed. 
Scott concludes that “Montreal is a 
great place--everytime | go there | find 
the people very friendly and with 
positive attitudes.” 


The band's name closely follows 
Scott's opinion of the city: “... for me 


NO MIND means keeping an OPEN 
: mind..." and judging by the variety, ‘ 


spontaneity and energy of NO MIND's 
music, | would say that the name fits. 
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CONCERT 
REVIEWS 


# It was a friday night and what to do? | walked up to the plateau to borrow some money and say hello 
&\:\ to a few friends. | was undecided on what to do for the evening. Then | remembered that the Cult 
"sy were playing the Spectrum but it was sold out. But that would make it easier to getin. Now! had 4 
a4e heard some earlier Cult and it never stuck. Then when «Love» started getting airplay | thought ji 
t, their sound was rippin’ rock —like Kiss— and | can get all turned to sensational liquid when | close | ; 
“% my eyes and listen to the production, on to the Spectrum. | had been standing at the door sald “Fe 
about five minutes when that reliable guy, Neil, came out for air and to look for his girlfriend. ‘ 


ie ‘| said to Neil : «Neil... you're workin’ the show... can you do it for me?» 


ie «He went inside and came up with a temporary 39 Steps stage pass for me. What nice guys. So | 
‘1 slipped into the crown and | felt that | had to have a drink after all the waitin». By now, the Cult was 
1 well into their third song. | took a look around the room and the crowd was loose, no-one was ji} 
| treadin» The room felt small and almost intimate. | was forty feet from the stage on the left side. ' 
Then things seemed to get a bit euprhoric. A staged theatre for visual indulgence. Sex-love-fire | 
images contorted dismantled and reassembled. | was getting turned by the lignts and immaculate § 
sound. Back beat inducing a high energy hypnosis, most of the crowd entranced. | was slipping Ff 
in and out. | felt | was having a mild hallucination, a pleasureable experience... but in the back of jae 
my mind | was questioning whether or not it was real. | felt great after the show. No side effects to iii 
the Cult drug. | was thinking after the show that this, being a Donald K. Donald show... the band i‘ 
wasn't tight like the Chinese Circus or any other acts that D.K.D. handles and that is why they j 
weren't to tense just Whohah Rock'n’ Roll over ! 


Dan'l Webster 


AS en a," . ¥ f Hs J y ’ 
i HOODOO GURUS LIVE AT THE SPECTRUM 
23/3/86 : 


My sister spent March break here in Montreal. Being from Nova Scotia, she does not have many 
Opportunities to see ‘alternative’ bands. So, while she was in town, | went with her to the 
Spectrum to see some bands. 

The Jesus and Mary Chain show was dull. The Violent Femmes played 2 1/2 hours and were 
great. But, the highlight for me anyways, was the Hoodoo Gurus show. The band played a forty 
minute set of sorta 60's retro kinda hippied out rock and roll weirdness. They played all of my 
favourites: ‘Bittersweet’, 'l want you back’ and returned for an encore to play ‘Kamikaze Pilot’. 
The sound mix was top notch for alive show. The drum production was especially heavy. A few 
wailing blasts of feedback guitar augmented the similarly toned vocals. The crowd hopped, the 


band rocked. oa od can —¥ ? Oh yeah... the Bangles also played. Suck 


e 


AS ft y 
KD. LANG live at Spectrum 


After begging Donna Lee from the Darned, | finally got i 
into this elusive dream. You know, a lot of people say 
K.D. is the new Patsy Cline. A lot of folks say Janie Fricke 
is the new Tammy Wynette. But is their any real hurtin’ 
behind K.D. Lang's stage antics ? | wasn't sure until this 
show... until | heard K.D. do a song that hurt the love right 
out of me, as Tammy would say. After months of country 
covers, K.D. put all of her exhaustion, frustration and joy 
into one very beautiful song : “Diet in Strange Places”. 
Consider the achin’ opening line : “Starvin’... | got a 
| hunger..." well | bet she does have a hunger and so do | 
| and so did Patsy Cline when she sang “Hungry For 
4” Love". The fact is that K.D. let the Kathy inside come out 
with that song and simply scrubbed my heart across the 
washboard of new country music... | cried on the spot. As 
‘3 usual, K.D. did a great show : dance contests, stage 
props and costume changes that make Annie Lennox 
4 look like a beginner. What other artist can bring an 
audience of young and old and hippies and punks and 
gay persons and straights all together to polka under one 
4 roof ?? Only K.D. Lang you Say... pity. 
”# Please come back soon Kathy, | love you... 


‘@ by : James. 
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\\¢' VIPERS at tens 
January 7, FOUFOUNES 


WE Are: 


ELECTRIQUES 


ce C'est dur d'aller s'éclater un lundi soir, apres la fin de 
ES semaine... J'ai donc vaillamment combattu ma fatigue et 
le froid pour aller voir Flesh For Lulu. Le show débuta 
# avec 39 Steps qui nous livra un mini set de huit ou neuf 


called the Cave Stomp, featured various neo-60's punk- sf chansons, bien tight et sans bavures (un peu froid quand 
méme) mais le public n'y était pas. 45 minutes plus tard, 


psychadelic bands from the North-Eastern United§ af 
, States. * Flesh For Lulu grimpérent sur scéne et attaquérent avec & 
? “Cat Burglar" : aucune réaction. II faut dire que le Ciub 


This. was the first in a series of four shows A 
sponsored by Les Foufounes Electriques. The shows, § 


ty 
¥ 


< 


* 


a 

} The "Vipers" are from New York City and are part of ill Soda a toujours eu la mauvaise idée d'aller foutre un tas 
Se eee aece Of; 60's: punk ineNortnedmerita de chaises et de tables partout dans la salle, de sorte que | 
Pee abroad. They played a tight set- mixing elements of BAM tout le monde reste assis et regarde : on se souvient de 
eee peer aintoa basic. set of. 60'sreunah, M999 ! Flesh ForLulu ce sont quatre anglais au “look” chic 
décadent donnant un peu sur le glamour avec Thunders 
et Co... Malgré le cété plus "net" de leur dernier disque, 
Flesh For Lulu ne semblent pas vraiment s'étre assagis. 
lls jouérent beaucoup de leurs vieux morceaux mais aussi 
plus récents tels Laundromat Kat, Baby Hurricane ou 


The "Vipers" were well received by the crowd, fF 
indeed they wouldn't let the "Vipers" laave the stage hh 
Peni they had performed several encores. Surprisingly, 44 


the crowd wasn't large- Les Foufounes was less than half ‘ 
ee 


full, but this was probably because the show was on a fie ' i 
Tuesday, and ere inportamil the show was not Be Vaquely ee gee rik Saket teed ec 
advertised particularly well. Many people | spoke to were fie Le,reck de. Flesh, For Luu 2 ; L 
unaware of the show or were only vaguely aware of the Imma derangé, un genre de stylisme décadent si on veut. Le 
g concerts ¥ mieux je dois dire, c'est que ces gars-la ont réussi a 
réchauffer une atmosphére qui était, au départ, assez 
Pa froide. Ils ont fait du bon boulot, comme des pros. 
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RADICAL PEACE 


LC: 


ACTIVIST 


On the poster for your speaking 
engagement tonight, it says — 
"Ken Hancock — Radical Peace 
Activist". What does this term 
mean ? 


KH: Well, what | guess it might mean 


ce 
KH: 


to someone like myself, is 
perhaps a literal translation of the 
word "radical", which is to get to 
the roots. | hope that would imply 
that | arrange my peace activities 
around a rooted understanding of 
the questions of violence and 
oppression, to try get to the more 
systemic roots of why people are 
violated and killed in this world. 
My everyday peace activity would 
Start from that basis, as opposed 
to a more-reactionary position, 
which is simply trying to respond 
to elements of it, as they express 
themselves. 

What methods would you use in 
your peace activities ? 

Well, some of the methods that 
we haved used— methods that 
can only used effectively by 
people who have a certain 
perception of the world, and how 
power is used in it — are the 
methods of non-violent direct 
action. Fundamentally, these are 
methods which try to rest power 
back on to people's control of 
their destiny; the questions of life 
and death which face the world. 
Civil disobedience, which we 
have employed in the Litton 
Campaign to stop Cruise 
construction in Toronto, were 
methods more radically rooted in 
that perception of power. In other 
words, we use certain tactics 
because we understand that 
power is arranged so that it has 
never or never will be resisted, 
changed, stopped; unless 
people begin to say no in how 


‘atheyOparticipate in it, rather than 


try to manage their way around it. 


Anterview by Menkeyhead 


LC: Some would say that nonviolent 


direct action isn't enough, and 
that it is merely playing into the 
hands of the state-playing by their 
rules that they have the time to let 
you be arrested and wear you 
down, and that it's not really 
stopping what's going on... 


KH: 1 don't think nonviolence ever 


plays into the hands of the state, 
per se. The state is, by nature, 
trained to violence. The state 
understands violence and has 
the tools, and has appropriated 
violence, which the arms race is 
about. The Bomb is simply about 
the historical manifestation of the 
state using violence for its own 
purposes. | don't think 
nonviolence is something which, 
if done with commitment and 
integrity, the state can 
appropriate. There are ways it can 
try to handle particular events, 
and if we only talk about 
nonviolent resistance in terms of 
particular public events of civil 
disobedience, | would agree with 
you. If we begin to use these 
events to ask the deeper 
questions, into how people can 
begin to refuse to pay taxes, how 
they can refuse, in their daily 
lives; to do acts of civil 
disobedience and, to be in 
constant resistance, then we are 
talking about something else, 
wich goes beyond simply a mainly 
symbolic show which goes on 
from time to time. This has value, 
but | would agree with you in 
some ways, that it can be defused 
or taken to the side of power. 
The questions. of civil 
disobedience, in a public way, 
should.be done... or. One of the 
main reasons they sould be 
done, is to raise the question of 
how.we.-can take these actions 
back into .the type of resistance 
we use in our lives — the kind_of 


products we buy, the kind of 


EC; 


KH: Oh yeah. 


things we don't buy, the kind of 
ways children are raised the state 
can't handle those. 

Do you ever get discouraged, 
seeing that there seems to be 
very little change occurring ? 

It's a very important 
thing to take into our politics. 
There's a tremendous amount of 
hype that goes on in the Left, 
about how we're going to win. 
We have to reach out and deal 
with the deep pessimism that 
exists in allofus, about where the 
planet is being pushed. That's a 
very difficult one, because the 
culture is so totally manifest. You 
can't walk down the street without 
being visually taught how to hate 
women, for example. Whether it's 
pornography or advertising it's an 
almost total experience. The 
cynicism/pessimism/hopelessnes 
Ss is a product as much as Star 
Wars. There is a deep 
discouragement there, and 
somehow we have to reach into 
that, and still act with that. Most 
people would not act against U.S. 
policy in Central America; not 
because they're mean or evil, but 
because they're simply trying to 
get by on what this culture is 


giving them on a daily level. | feel . 


that; | feel the discouragement, 
and most people do. If we don't 
talk about that, then we're not 
talking about how most people 
are living their lives. Somewhere, 
within that discouragement, we 
also have to have the audacity the 
arrogance to also talk about and 
live out some hope. It's a thin wire 


_ we're always walking. 


LC: 


KH: 


—_—— 


Where would you draw the tine 
between the terms ‘violence’ and 
‘nonviolence’ ? 

In terms of action, the way we 
tried to define it, when we were 
working with ANVA (the Alliance 
for Nonviolent Action)... our 
definition, which was based upon 
nonviolence... states simply that it 
is ‘actions which committed 
noninjury to life’. It leaves open 
the question of property. It 
leaves open, | would hope, and 
challenges us to question, our 
internalization of property, and 
the way it functions in our society 
to-keep us policed., That's a good 
definition, to start with. But it's 


Lica 


more than that in our culture. This 
is something which doesn't get 
.talked about enough, which is not 
simply what actions are violent, 
but more to the point, in a culture 
like ours — the culture that's not 
ours, but the one created and in 
which we live — it seems the 
greater acts of violence are the 
acts of inaction. In one way, it's a 
contradiction in terms. Rather 
than get caught up in what's 
violent and what's nonviolent in 
the way we act, people are on the 
right path if they're acting against 
injustice. We are more to do with 
the violence in the world, through 
our inaction, through our 
passivity, through our 
acquiscence and complicity. 
That's where civil disobedience 
are direct action come into play. 
They really try to get to the core of 
that question. If our relationship 
to violence is mostly defined by 
our complicity, that we begin to 
talk about what nonviolence and 
violence are. 


The dramatic acts of civil 
disobedience are carried out with 
the state being prepared to 
handle them. How effective do 
you see this tactic ? 


KH: | don't think anybody can ever 


question, first of all, the effect of 
drama, on human beings. Drama 
has its effect on people. It does 
make people think it does make 
people confront certain 
questions. | have no trouble with 
the symbolic actions, in the sense 
that all actions symbolize 
something. We're not at any 
point in history where can talk 
anything but symbolic civil 
disobedience or direct action. 
We shouldn't lose the value at 
that level. That very easily can 
lead us back into a kind of 
passivity "Since we can't stop the 
arms race now, then what's the 
use of all this 7?" At the immediate 
pratical level of moppingup 
bodies, the state is ready. But 
when you deal with the countless 
numbers of people across the 
country who send in money for 


our trials, and say that wnat you 


did really made me think, etc..., 
then at some point we're at a level 
of humility, in which we can't 
necessarily gauge that. My life 
was changed by Blacks who 


~ acted in the ‘60's for civil rights. 


They didn't get up in the morning 


and say, "We're going to 
Birmingham because Ken 
Hancock's life will be changed.” 
They did know they were acting 
against evil. Acts which are in 
resistance to what is wrong, can 
never be ineffective. | do agree 
that the state, at its own level, can 
mop it up and deal with it. | also 
believe there are levels that it 
can't deal with that it doesn't have 
total control over. We know that 
on a pratical level, if that's the right 
word, that Litton didn't get future 
nuclear contracts, because of the 
NonViolent Direct Action 
campaign, and because of the 
bombing. We know it did have an 
effect there. Our culture is so 
conformist, so authoritarian at 
many levels, that acts which step 
outside of this, and say there is at 
least a small group of people who 
do not buy this, because the 
culture is so authoritarian, have 
the potential to move human 
beings to places they weren't at 
before. | have to believe, that on 
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a very important basis, power 
cannot stop that. 


LC: You mentioned the bombing of 


Litton (by Vancouver 5). How do 
you deal with acts of violence 
such as this ? 


KH: 1 don't think the bombing was 


ever dealt with by the movement, 
as a political act, which was a 
shame, because there's different 
ways you could respond to the 
. bombing of Litton, by obviously 
committed political activists. You 
can, from certain positions, 
renounce it out of hand, which 
happened, which was a shame. 
Or you can disagree with it on a 
tactical level — you can say 
morally | can't do that, but none of 
those questions were really 


brought into*the debate, and. 


really sifted out, as to how people 
responded to that. Myself, | don't 
particulary have problems with 
property. | have problems with 
actions around property which 
can take human life in its hands, 
and be really risky with it. | think it 
was an act which was, 
fundamentally, in solidarity with 
what we were doing. It wasn't 
understood that way — it was 
easily manufactured to be against 
us, and thus, easilymade 
counterproductive to what we 
were doing, to the workers and 
the press and the peace 
movement. | think it was done by 
a group of people who | don't 
agree with in alotof ways— how 
they approached the issue; but 
who are, | believe, my brother and 
sister activists, who had been 
brought out of the culture so 
deeply, and what this culture is 
doing to the world and said this is 
the only way you can respond to 
this society, is to try and stop this 
thing from going over the hill. 
Because that was swept under 
the rug, its implications were 
never really confronted. This is 
where the state does know how 
to operate. It was very easy to 
take the five, and just isolate them 
from the broader society,.and 
even isolate them from any kind 
of resistance movement to that 


society, and put them away for - 


life. | think it's a good question, 
and one which,in some ways, we 
just have to leave there, as it just 
needs a lot of rethinking. It was 
never given any type of intelligent 
debate. | supported them as 
rings, myself, on 
speaking tours. It was very much 


EG: 


KH: 


something of a noose mentality, 


on the part of the peace 
movement— first of all, we have 
nothing to do with them; second 
of all, they're guilty; thirdly, 
symbolically, string them up. That 
was a Shame, because in some 
ways, they've internalized what 


the peace movement is all about. . 


If this is the end of history, if the 
state is willing to blow us all up, 
then drastic and revolutionary 
measures to that are needed. My 
response would be not to 
condemn the Vancouver 5, but to 
say to people who don't want to 
use those tactics, "O.K., if you're 
committed to nonviolence, the 
response to the bombing is not to 
condemn the Vancouver 5, but to 
take people to Litton and occupy 
it, so that they can't do that work. 
The bombing, in many ways, was 
as much a condemnation of the 
peace movement, as it was of 
Litton, in the sense the 
movement wasn't creating ways 
for people to act upon the 
urgency that was being given out. 
Do you fee! that what you have to 
say tonight, will create an avenue 
for achieving what the Vancouver 
5 did, as far as stopping the 
process ? 

All you can do, in these kinds of 
situations, is speak to what you've 
tried to learn, and hope the 
people are also learning those 
types of things, and are willing to 
act upon them. It's a very limited 


venture, in some ways. I'm an 
anglophone; I'm in Montreal 
speaking in English. I'll be 
speaking as a male in North 
America. My words will have a limit 
to them, but to the extend to 
which they don't, perhaps people 
will say, “Yes, this is what | believe 
in, too." When | speak, | think of 
the millions around the world who 
can't speak, who get killed for 
believing in these things, and 
thus, to take very seriously the 
right and privilege to get up on a 
public forum, and you have to 
know your stuff, and you have to | 
know what you're talking about. 
Secondly, to bring into the 
discussion the type of language 
that polite society is constantly 
trying to take out of the 
discussion. Words like, ‘murder’ 
and ‘genocide’, wich are powerful 


words, and to understand that 
people who try to liberate 
themselves, whether it be Blacks 
or women, or people who try to 
liberate themselves’ from 
militarism, have had to redefine 
their language. It's about time the 
peace movement threw these 
words back into the debate, and 
begin to talk about what's really 
going on. 


MANY CITIES 
MANY BANDS 


SCREAM-. "This side up" 


The term ‘hardcore’ has become so over-used these 
days, that it has become as generic as no name food labels. 
The latest album by Scream, however, is real hardcore 
rock'n'roll. Incredibly tight an powerful music, ranging from 
intense thrash to haunting reggae, frame the supports of 
intelligent, thought-provoking lyrics. The addition of a second 
guitarist, present only on side B, supplies Scream with a killer 
afterburn. Yet another brilliant release from the friendly folks 
at Dischord. Get it. by: M.H 


(Scream, P.O. Box 4965, Falls Church, VA., 22044-0965) 


RUGGEDY ANNES- “Jagged Thoughts” 


Wow! Ever-so-heavy crashing pop from this Winnipeg 
quartet. Produced by Jimmy Green (ex-Personality Crisis), 
this 6-song EP invigorates and refreshes at each listen. It's 
one of these records that's hard to get off the turntable. For 
the literates, the lyrics are mind-expanding poems. Most of the 
songs (I think), deal with personal thoughts and questions on 
life, with "G.I. Joe” serving as a sharp kick-in-the-ass to macho 
Rambo-ites everywhere. Be good to yourself, add the 
Ruggedy Annes to your record collection. §by:M.H 

(Ruggedy Annes, Box 3193, Winnipeg, Manitoba, R3C- 

E7) 


DOWN SYNDROME- "Down Syndrome" 


This debut 6-song EP by this Edmonton-based band is a 
fine example of the distinctive Canadian hardcore sound- a 
unique blend of American-style trash and British punk. The 
sleeve design and photos remind you of styles reminiscent of 
British anarchist bands (did someone say CRASS7?), while the 
lyrical content of the song are highly politicized. The 
production is very clean, which takes some of the power away, 
at times. You can't help but admire Down Syndrome's 
sincerity, proven by their honest lyrics, and their illustration of 
the financial account of making and putting out this EP. You 
only wish there were more bands like this around. by:M.H 

(Down Syndrome, 11716, 85 St., Edmonton, Alta., T5B- 
3E7) 


SNFU- “And No-one Else Wanted to Play” 


I'll have to admit that after seeing the band live on their 
not-so-recent appearance in Montreal, listening to the record 
was a bit of a let-down. It lacks much of the emotional intensity 
of their incredible live performance, which may be due in part to 
over-production, and an older line-up which didn't include their 
new bass player and drummer. All of thése things said, the 13- 
song LP does capture much of the,essence of SNFU- a 
melange of comic-book horror, found in such sure-fire hits as 
“Joyride”, “Cannibal Cafe", "The Gravedigger", and “Bodies in 
the Wall", to the social relevance of “She's. not 
on the Menu", “Money Matters”, “Misfortune”, “Get Off Your 
Ass", and “This is the End”. The cover artwork is worth the 
price of the album, but don't get me wrong- what's on vinyl will 
make you happy as well. by:M.H 

(SNFU, P.O. Box 4554, Edmonton, Alberta) 


BLACK FLAG- "In My Head" 


Well, goodness-gracious-me! Another Black Flag record- 
it seems only weeks since the last one came out... could it be 
that the band is foresaking quality for quantity? Maybe. 
However, Henry and gang have managed to put out another 
fine record. The trademark heavy Black Flag sound is still 
there, with the one noticeable change being a sometimes 
annoying tendency for weird guitar-picking on Greg Ginn's 
part. The lyrics maintain Black Flag's distinction of being one 
of the few hardcore bands around to honestly deal with real 
human emotions, something which has lost them many fans 
who are unable to face politically incorrect situations. For 
those with atruly open mind. by: M.H 

(Black Flag, P.O. Box 1, Lawndale, California 90260) 

GO FOR THREE- “Go For Three” 

Pop, pure and simple, with enough bite to prevent heavy 
exposure on pop radio. Vocal style reminiscent of the Go- 
Go's...danceable...enjoyable...need anything more be said 
about this 6-songEP? by: JMK 

(Zulu Records 1869 West 4 th Ave Vancouver B.C V6G 
1M4) 

SKINNY PUPPY- “Bites” 

Not quite as infectious as their debut E.P. ‘Remission’, 
but nevertheless another impressive showing by Skinny 
Puppy, who are one of the best synth and tape bands around. 
Production and graphics are first-rate. The music takes a 
“hardcore-atmospheric edge over the danceability of 
‘Remission’. Lyrics, when you can make them out, are perhaps 
too much doom and gloom/don't come into my room. Overall a 
really fine record; just don't listen to it in a sensory deprivation 
tank. JMK 

((C/O Network Box 330 Vancouver B.C V6G 1C9) 


TEDDY AND THE FRAT GIRLS- 
“! Want to be a Man” 


You either hate this record or you think it's hilarious. 
Musically, it's sounds like a grade school musical that's having 
a bit of trouble getting a song together, never mind playing in 
tune. “Alphen Baby” is the most graphic, lewd, and hilarious 
song ever written about defecation. A novelty- definitely not 
for everyone. by: JMK 

(Alternative Tentacles Box 11458 S.F.CA94101) 

SLOW- "I! Broke the Circle” 

Alice Cooper goes hardcore. Danceable tunes. Groovy 
guitar and intense vocals with a strong backbeat. Two songs 
for you to pose in front of the mirror to; I give it an 8 1/2.JMK 

(Zulu Records 1869 West 4 th Ave Vancouver B.C V6G 
1M4) 

POP-O-PIES- “Joe's Second Record" 

6 songs mixing rap, psychedelic and hardcore, all by the 
incomparable Joe Pop-O-Pie. Favorite topics: New York, 
hardcore, and what else?- The Pop-O-Pies (There are none!) 
The music is played by the guys in Faith No More and the guitar 
work is great. A real fun record. by JMK 

(Subterranean Records 1577 ValenciaS.F.CA 94110) 
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OAT 


| have come to aconclusion : 


I 


_ Good things take time. 
o You don't want to lose a good thing. 
Lost City is a very good thing. 

- ' This fanzine was slow getting into your 
“hands, but forgive and live. 

-“~ We, the cool collective, had a lot to learn very fast. 

‘“~ = Did someone say Born Too Soon ? 

_/* We will try to keep Lost City alive despite our problems 

dA like egos, apathy, money and the unbelievers. Tas 

Help the Lost City Project : 

Write us, come to our concerts, and spread the word 

of the new life you've found. 

; The Lost City ... lost and found. 

'.¢ So if the new Welfare Police stay off our backs 
We plan to forge ahead and keep the kids from 
being buried in the Underground capital of our country. ~2/ 
Let's rip summer '86 wide open so Bryan Adams 
can retire early .... See you in Lost City 
Always ! 
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OPEN MINDS 
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We also carry cassettes, videos, T-shirts and magazines. 
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